METRE AND SUPERNATURAL MACHINERY.       1?
The metre of the 'Lay5 is much more irregular and varied than
the metre of' Christabel,5 and the melody of the verse is much
rougher. Speaking of the rapidity with which the poem was
written, Scott made the humorous confession that ' there was
little occasion for pause or hesitation, when a troublesome rhyme
might be accommodated by an alteration of the stanza, or where
an incorrect measure might be remedied by a variation of the
rhyme.' When he began to write verse he was severely lectured
by Lewis for the badness of his rhymes, and there are some
bad rhymes even in the ' Lay,' the worst perhaps being in the
lines :—
Say to your Lords of high emprize
Who war on women and on boys.
But the verse flows with such force that it is only the connoisseur
of subtleties in verbal melody that is conscious of its metrical
defects. For the ordinary ear the exhilarating beat of Scott's
rough and ready music is one of his greatest charms. ' I am
sensible,' he once said,' that if there be anything good about
my poetry or prose either, it is a hurried frankness of com-
position, which pleases soldiers, sailors, and young people of
bold and active disposition.' Mr. Hutton, who quotes this
remark in his suggestive sketch of Scott's life, adds that 'Scott's
is almost the only poetry in the English language that not only
runs thus in the head of average men, but heats the head in
which it runs by the mere force of its hurried frankness of style.'
V. the supernatural machinery.
When the ' Lay' was published, it became, as we have seen,
popular at once, but exception was taken by almost all the
critics to what is technically called the ' machinery' of the poem,
the supernatural element, the Ladye learned in magic, the River
Spirit, and the Mountain Spirit, the great Wizard and his book,
and above all, the Goblin Page, whose pranks are the hinges of
the action. Jeffrey took the lead in the * Edinburgh Review,'
and his verdict, which we shall quote, was very generally ac-
cepted, and has often been repeated since.
'The magic of the lady, the midnight visit to Melrose, and the
mighty book of the enchanter, which occupy nearly one third of the
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